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PHOTOGRAPHY: A Woman with Foresight
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ideas and dance were held socred

Diciples of Duncon: Margoretta Mitchells

s photogrophs document Berkeley's Temple of Wings where liodora Duncon's

A Photographic Performance

Margaretta Mitchell’s artful camera work preserves the legacy
of a Temple dedicated to free spirits. By Kira Albin Halpern

n a recent evening at Zeller
bach Hall, Margareta
Mitchells performance with
the Berkeley Symphony was
siftnt and stunning. But, in-
stead of performung on a Seinwiy
Selmer or Strad. Mitchell soloed
with her Hosselblad
Mitchell’s performance has
actually taken place over a 20-vear
period of time, culminating in the
photographic portfolio Dance for
Life, about o hitle-known picee of
Berkeley history: the Temple of

Wings. The Temple, an extraordi
nary columnated Cireek structure
high on a Berkeley hillside facing
the Golden Gate and the setting
sun, was the result of an architec
tural collaboration that included

Bemard Maybeck. Most [ascinating,

however, is not Lhe building itself
but the history it reflected of carly
twenticth-century Califorma

‘The story starts with legendary
dancer Isadora Duncan ( 1877-1927)
and her childhood friend, Florence
Treadwell Boynton. Together they

learned music, gymnastics, dromat-
ics and dance in the tranguil setting
of the East Bay, referred to at that
time as the * Athens of the Pacific.”
By the late 1800%, Duncan had
moved away, eventually growing
into an infernational success. Sl in
California, Boynton became a wife
and mother, and by 1909 was a vocal
proponeal of Duncan’s dance and
dress philosophies and an advocate
of healthy outdoor living. During

a lime when most women wore
confining corsets, high collars, fussy

ruffles and lace-up shoes, Boynton
went Greek, dressing herself and
her family in loose, flowing tunics
and sandals, and 1eaching the
dances of Duncan, her iberated
childhood friend. Boynton was also
influenced by the vision of Califor
ritd as a new Mediterranean culture
| place where * |1|I|u untrammeled
wilderness became a svmbaolic
image of the American experience
{recdom of body, freedom of spint
wriles Mitchell, in her portfolio
ntroduction
Through the influence of these
paralle! forces. Bovnton wanted o
create a home n which to express
her ideals, She and her family pur
chased land—adjacent to Bernard
Mayheck s propenty—in a newly
orgnnized community whose mem
bers sought a domestic utopia sym:
bolized by simple homes dnl_l',nml
in harmony with nature. Beginning
i 1911 and completed in 1915, here
15 where the Temple of Wings, de
signed with open-air living studios
was built. Here, Bovnton taught
children the legacy of Duncan’s
dances, a sequence of movements
inspired by ancient Grreek iconogra
phy. In 1923, a fire destroved the
Temple, but it was rebuilt and
evemually passed to the Boyntons
daughter, Sulgwynn Quitzow, who
carned on the tradition of dance
there as her mother aged
Margareita Mitchell enters stage
left in the carly 1960 From a formal
and ritualized New Jersey upbring
ing, Mitchell came to California with
her family so that her hushand could
complete his ULC. Berkeley docter
ate degree. Al a friend’s recommien-
dation, Mitchell went (o see the
Temple, took her three daughters
there to dance, and began to photo-
graph. “1 tried 10 express the pure
jov involved in dance that was ex-
pressed for the sake of itself,”
says Mitchell. “That’s why I call the
project Dance for Life, The whole
purpose of Duncan dance was (o lib-
erate the body from a convention.”™
Ower X vears, until Quitsow's
death in 1983, Mitchell took thou
sands of photographs, preserving
a historical time and place. With the
financial support of five grants she
hired an assistant, spent a summer
printing negatives and culled 300
images from the collection. In 1985
Mitchell's images were exhibited
at the Oakland Muscum, and
soon after the show she published
the Mance for Life portfolio-
comprised of a historical introduc-
tlon and 12 of these stunning images
reproduced as photogravures, a
process in which the photographic
image 18 eiched onto a copper plaie,
inked and transferred to paper.
Several vears ago, Mitchell and
Berkeley Symphony directior and
conductor Kent Nagano collabo
rated on the symphonys graphic
expression, and Mitchells Temple
images were incorporated into the
Symphony's programs, brochires
and other matenals “The images
age impressive in terms of the
subtlety, detmil, dramatic and hu
manistic depth they commumicate
The complicated |'s-.|:|-\.|'l-|_'.;l|-\.._--.
resulting from the confrontation of
acsthetics and history are extremely
provocative—at the same time
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As vast and various as the state it-
scll, photography in Califormia has
long played a significant role in our |
cultural conmom. From the days of
the “49 Giold Rush, which coincuded
with the introduction ol ineypensive
daguermeotypes, 1o the present day,
when social realities have imevoca- |
biy aliered our view of the Golden |
Suate. phatography has figured
promincntly in the region’s long
and codoriul history.

Orver the years, the Oakland
Muscurn has done an exemplary job
of collecting California photography,
fram work by name photographers
to ancwvymous es-market finds |
This manth, the museum draws ‘

]

o ity collection of more than a mil-
liom images with Capairing Lighi,
a landmark exhibition of more than
2001 works taken in Calilornia by
some 100 noted American phologra-
phers. Familiar names include
Carleton Watkins, Eadweard
Mybridge, Imogen Cunningham,
Edward Weston, Dorothea Lange
Anscl Adams, Wynn Bullock, Rob-
et Frank, Richand Misrach, Cama
M Weems, and many othere

In keeping with the museum’s
penchant fof presenting creative |
work in the context of more prosaic

v 18502000
s ot view from March 3-May 26 at
the Cakland Museum of Califormia,
Tenih and Oak Strects, Crakland.
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Facing East Dance & Music
Facing East Diance & Music
(FEDM) s harely a vear old but
has years of experience hehind it.
HMN:‘ director Sue Li-Jue has

with Li-Jue ut ULC., while dancer
Lily Wang gradunted with o degree
in dance trom Stanfond aleost 10
yeamn ago, When the nght people
find each other, sparks turm o fire.
That's what happened with FEDM's
first production, Ricr, which pre-
micred in San Francisco last fall.
Ricre wins a collsboration by the
company s dancen, wrilen, musi-
cians, and st and lighting designers.
Together they 1ook an alfectionate
and humorous look at being Asian,
Amcnican and female,
COMTINUED OM FPAGE B

THE MOMNTHLY T



