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usic s often referred to as a universal

language, and perhaps ivis, Bur it says
something abour the complexity of music
as 2 cultural phenomenon thar it can also
be specific to a particular place. During the
ninereenth and carly pwentieth cenrurics,
national styles arose in many countries,
as camposers used elements of folk music
to impart “local color” 1o their warks,

Bue music can evoke geography in many
ways. Becthoven's “Dastoral” Symphony
imagines a scroll m the Austrian country-
side, Smetanas tone poem Wi (“The
Maoldau”) purparts to take listeners on a
trip down the river of jes tie,

The works char comprise this evening's
program are linked by their evocation of
place. Joagquin Rodrige’s Concierta de
Aranfriez belongs o the Romantic rradicon
of folkloric narionalism. In £ Derzds, John
Adams addresses the idea of a golden land
in the Mew World, both its corruption and
its enduring promise. But the principal locus
of our concert is Berkeley, Mr Adams isa
longrime resident, and it may cven be that
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his music embaodies, i some subtle and
indefinable way, a Berkeley sensibiliy,
Obwiously, the e dorady idea of a
polden Eden on the western shores af the
continent looms large in Californias hiseory
and collective psyche. Berkeley represents
an interesting varation on this theme, with
learning and culture replacing mere gold as
the coin of the realm, Jean-Pascal Beintus’
Berkeley fmages, which opens aur program,
celebrares the city and something of its
intellectual and arristic heritage, Thar this
encomium comes from a young French
composer, whose experience of Berkeley
rests largely in the series of photographs
by Margarerea Mitchell an view here this
evening, is one of those inrriguing paradaoses
thar artistic enterprise occasionally allows
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Berkeley Images
JEAN-PASCAL BEINTUS

ib Toulouse, 1966: now lives in Lyon)

erkeley Tmages is a new waork, commis-
Bsionul. by Kent Magano for the Berkeley
Symphony Orchestra and performed for the
first time this evening, Its auchor, Jean-Pascal
Beincus, is active as both an instrumentalist
and a composer. An alumnus of several con-
servataries in his native France, Mr Beineus
hegan his professional career in 1984, when

he joined the string bass section of the orches-

tra of the Lyon Opera. (Only 17 av the rime,

he was recruited by the respected English con-

ductar John Elior Gardiner, who was then
thar ensemble’s music directar,) Mr Beineus
continued 1o perform with the Lyvon Opera
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Ohrchestra when Kent Magano assumed is
music directonhip in 1989, Meanwhile, his
interest in compositon burgeoned, and he
was able to use the orchestra as a labortory
and source of inspiration for exploring divense
musical stvles, In 1996 Kene Nagano began
to commission works from him and recom-
mend him o other orchestras and ensembles.
Maestro Nagano has canducred the fiest
pertormances of several Beintus compositions,
including a Concerto for Orrchestr, commis-
sioned by the Lyon Opera Orchestra Cordears
e, a work for brass quinter and orchestra,
commissioned by the Hallé Orchesera while
Macstro Magano was its music director; Her
(o R.«'tprfrm (Homage wo George Gershwin,
an arcangement of music by the American
compuoser commissioned by the Berlin
Philharmenic Orchesera and premiered by
that ensemble under Maestro Nagano in June,
2000 and L Tree and The Breweensoin
Miasietans, pieces based on tales for children,
which were commissioned by the Berkeley
Symphony Orchestra and recorded last
surmer for commercial release in 2001,
Hg-r:h-fg- Tsetges was written nln.'c'lﬁc;ﬂ Ly
in response to “Dance for Life,” Margaretta

Margaretta K. Milchell's phetographs—the
inspiration for Berkelay images.

Abeve: Benediction [©1977).

Belaw: Come and Dance with Me [21970]

Micchell's partfolio of phowgraphs feturing
dancers in the Temple of Wings, Those
images, which are on view in the lobby this
evening, ovolic a golden era in Berkeley his-
tory, nearly a century ago. when Bernard
Maybeck, who designed the Temple, and
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a remarkable group of dancers, artists and
writers were helping to establish the Bay Area
as a center for a new kind of culture, The ideal
of California modernism, which is sdll alive
and well, has always involved a fusion of are
and natare, Maybeck’s use of indigenous
materials, particularly local woods, and lsadora
Duncan’s flowing movement—inspired, as
she claimed, by emotion and nature rather
than the conventions of European haller—
constituted different expressions of thar ideal,
The influence of such innovacive areists as
Duncan and Maybeck, as well as writers like
Jaime de Angulo and a university rising to
greatness, helped foster the notion in the early
rwentieth century of Berkeley as an “Arhens
of the West," Thar concept was more than

a mere abstraction. Isadora Duncan modeled
her choreographic style on whar she imagined
ancient Greek dance to be like, and Maybeck
designed the Temple of Wings in a mock-
Grecian manner based on a coneepr by
Duncan’s childhood friend Flarence Treadwell
Boynron. (Boynton lived in the building

with her family and attempred o recreate a
classic Hellenistic life, dressing in togas and
observing ancient Greek rinuals.)

Just as these California artists imagined
ancient Greece from the Berkeley Hills, Jean-
Pascal Beintus' composition invokes Berkeley
of an earlier era—with help, of course, from

Ms. Mirchell’s phorographs. In fact, the com-
poser notes that the work’s scructure is some-
what akin to that of Mussorpsky's Pictures ar
an Exhibition, with different sections of the
single-movement piece corresponding to spe-
cific photographs. Seill, Mz, Beintus states char
he wrote this music o “freely express my per-
sonal and very impressionistic vision of "The
New Athens of the West.”™ In keeping with
the Athenian motf, the work includes refer-
ences 1o ancient Greek music, although other
stylistic clements are also present.



