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Margaretta K. Mitchell

Dance for Life and Berkeley Images
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These words by Berkeley phnlcrgl apher Margarerta Mirchell introduce Dance for Life
1 portfolio of photography exhibited in the lobby onight. These photographic images of the

lsadora Duncan California dance legacy at Berkeley's Temple of Wings provided the inspira-

ton for Jean Pascal Beintus' Berkeley fmages, which receives its world premiere this evening
Margaretta has devoted twenry years o photographing dance ar Berkeley's architectural
gem, the Temple of Wings. “In this temple is a living connection to the past, o the tun of
the century, to the grear dancer lsadora Duncan and through her vision 1o ancient Greece,”
commenes Margaretta, whose photography of the dance celebrates Berkeley as the Athens of
the West, “Home o the Boynton-Chuitzow family for almost a century, the Temple stood for
an interweaving of arr and life, a fusion
of nature and culwire. At the time,
Berkelev was -.rrl'-.inl_' o form a domestic
urepia, Home as a source of the arts—
in this case dance—was 2 new idea.
Thus the Temple gave future genera-
tions a priceless vision of the experience

of dance as a metaphaor for life iself.”

Her phorographs were the subject
of a 1985 Oakland Muscum exhibition
and were later published as a portfolio,
a testament o the ideals of the
California culeure, exemplified by
Duncan and her first Amenican follower,
Florence Boynton, who shared Duncan's
vision of “freedom of bady and spirit.”
The same images will be shown ar the
Christensen-Heller Gallery ar 5831
College Avenue in Oakland through
Margaretia K. Miichell March 11.
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